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Ceemaara ITONSAKOBA
domo npedocmassieHnl

OOHUM U3 TAABHBIX
HOMUHAHTOB «30A0TOM
MACKW» 2017 rona
CTAA CIIEKTAKAD
BoPOHEXCKOTO
KAMEPHOTI'O TEATPA
«[1gans1 BAHS»

B IIOCTAHOBKE ET'O
XYOIPYKA MUXAUAA
BriukoBa. Ilo BEpPcuu
PEXKVCCEPA

B YEXOBCKOM! I[IbECE
3EPKAABHO OTPA3UAACH
KW3Hb COBETCKUX
AIOIEV BPEMEH
BPEXXHEBCKOT'O

3ACTOSI — BE3MYATEXHAS
11 HECBOBO/IHASI,
TTOPOIUBIIIAY
«[TOKOAEHUE [IBOPHUKOB
U CTOPOXEMN» —
MHTEAAEKTYAAOB,
CBETABIIIUX

BO BHYTPEHHIOIO
SMUTPALIUIO

OT TOTAABHOM
HEPEHTABEABHOCTU
COLIUAABHOM CHUCTEMEI.
A AKTEPCKUM
AHCAMBADB ITPOCTO
OYAPOBAA MACTEPCKUM
BAAAHCHUPOBAHUEM
MEXY «TUITUYHBIM
[TPECTABUTEABCTBOMD
ATMIOXU U TTOAAUHHBIM
TEIIAOM YEAOBEYECKOTO
[TPUCYTCTBUSI.
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oAIOYasi IIPOBOAOKA
BOKPYT AAQT€pHOT'0
Oapaka yKpallleHa Be-
céaoii TupAIHIOH o-
HapPUKOB (XYZOXKHUK
Hukoaa#t CUMOHOB).

a orpagou 3Toro «BO-
bepa» — 3all0BEIHUK,
0003Ha4YeHHBIH HEOKUIAHHO BO3HUKAIOIIIH-
MU B raybuHe clieHbl (DaHEPHBIMU OACHSI-
MU (IUTaTa U3 KyABTOBOrO (PMABMAa KOHIIA
1960-x «KOpoAb-OA€HB» U HAAIOCTPAIIUS

K madgrepy 1970-x «beaoBexkckad [lyiiay,
KOTOpad BOLIIAA B CAYHATPEK CIIEKTAKAS).
3arnoBegHas 30Ha CUCTEeMaTHYE€CKH YHUYTO-
JKaeTcs — II0A B 0apaKe CAOKUACS U3 I'YCTO
II0Ca>kEHHBIX ITIEHBKOB, a I10 COCECTBY pa-
boTaeT nepeBorepepabaTeiBaronias padpu-
Ka (0TKyZa W MIPUXOAUT YEAOBEK 3a JOKTOP-
oM, BeCh B CTpyKKe). Haprl, nAammouku 6e3
abaxypoB, TUTaH, 3aMEHIIOIIHUH caMmoBap,—
yOoruii HHTEphep IpeBpaIIEH 00UTATEAIMU
B 1ono0He COBETCKOH ITPOBHHIIMAABHOM «3a-
TOPOMHOM pe3uAeHITNNy: AyIIeBas CO pKa-
BBIM 0aKOM CKpPBITA 32 3aHaBECOYKOMH,

U3 3aeJaloIero IPOUTPhIBATEAS 3BYYHUT
nonyadgapHasa B 1960-x dlpiraHo4ykar, Hapbl
3aBaA€HBI IOAYIIKAMH, Ha CTOAE OSMaAHPO-

BaHHAas II0CyAa U 6aHKH C 3arOTOBKAMU.
JlavuHUKH ofeThl B JOHAIIINBAEMOE.
ITanameHHad neHcuoHepKa BoltHUII-
kada (Tarpssna Ce30HEHKO), U3 TeX, KTO
1o ceil feHb GOTOTBOPHUT BAACTH, KOTOpAas
eé obupaeT, psKeHa B CIIOPTHUBHBIE IIITA-
HbBI-3AACTHK C AaMIIacaMH, 4yzKOH I10-
AocaThIM ITUAZKAK He B I[IBET U B OeperT,
CKPBIBAIOIINH HEYXOXKEHHOCTDb KyadOpkl.
TeaeruH (AEApe MUPOITHUKOB) — ObIB-
mui Bosska Badag (B ycrax yeaoBeka
IIPUCATHU CaMbIM €CTECTBEHHBIM 00pa3om
3By4HT OeccMepTHAad ppasza Ipo U3MeHy
keHe U OTedecTBY) — B 3aCTHPAaHHON BOEH-
HOM popMe Oe3 MOroH, y3Ke HE 0 pasMepy
TecHoi. Hanpka (Tarpana YepHaBckas)
B CHHEM XaAaTe U TPSNUIlE, IOBI3aHHOH
Ha 3aTbIAKe, KaK yV HIHeYKH B OOABLHUIIE,
IIOCTOSSHHO HaAHWBaeT TOCKYIOIIUM II€pCOHAa-
JKaM B KadyeCTBE A€KapCTBa COBCEM He dal.
Hansa Bana (Kamuabs Tykaes), 3koBHaAbHBIN
00agTeAbHBIN ITaAoIal, HOCUT IIITOPMOBKY
Ka3CIIPIIHUKA U Ja€T BOAIO IIIAAOBAUBBIM
pyKaMm, HEABYCMBICAEHHO JoMorasich Eae-
HbI (Hagexxna AsopkuHa-BacuabeBa cre-
IIMaAbHO ITpHue3xkaeT U3 MOCKBBI UTpaTh
B 3TOM CIHEKTaKA€) — 2KEHIITUHBI B OTCYT-
cTBHUE cekca, Kotoporo B CCCP, kak roso-

p4ar, He Ob1ao. Ilox HOpKOBO# nI1yOKoi# oHA
Oo0HapyKMBaeT KyIaAbHUK (1onobHo Ceet-
AaHe CBeTAMYHOMH, cOpachIBaromIe xaaa-
THK B «BprAABaHTOBOH pyKe»), e€ opaza
«He cmoTpHuTe Ha MeH4d Tak, g 3TOr'0 He AIO-
0ArO» IOCAE TaHIIA TIepe BoWHUIIKUM — ITPo-
BoKanud, e€ urpa Ha Tpybe u Maccax —

Ha rpaHu Mactypbanuu. OT 3TOro 3peAuIna
OTBOpaduBaeTcs cynpyr-npodeccop (IOpuit
OBYHHHUKOB), 00Aa4€HHBIH B COBETCKHUH
necpunut: 6apxXaTHBIH MUAXKAK, apTUCTHYe-
CKHUH IIEUHBIA NAAQTOK U SBHO UMIIOPTHBIN
naai a-Ag yaeH Coro3a nnucatesel, IoHU-
Mai: pabOTHUK UIEOAOTHYIECKOro (ppoHTA.

Hana Bang 6e3pIHUIIMATUBEH, MaAO
3apabaThIBaeT, BMECTE C IIAEMSHHUIEH
00peuéHHO BbIKHMaeT KOIleKH 13 yObI-
TO4YHOro Xo3sgicTBa. CoOBETCKHU, HO BCE Ke
HUHTEAAUTEHT, OCO3HaBIIINMN AOXKHOCTbH
HIE0AOTHH, KOTOPOH cayKua. [loaTomy oH
Tak TdHeTcd K AcTpoBy (AHApe#t HoBUKOB),
KOTOPBIN TPYAUTCH BO UM ITIOAANHHON
HEU: IPOXKEKTHI JOKTOPA I10 COXPaHEHHUIO
AECOB [IEAQIOT €T'0 B 9TOM KOHTEKCTE AHC-
cuaeHToM. ['oBOps 00 yAYIIIAMBOCTH aTMOC-
depr! B moMe rpodpeccopa, ACTPOB UMEET
B BUAY HecBobony, a ConnHo «He naBatite
ouTh agael» 3By4uT Kak «He 3apaskaiiTe ero
uaeaMub. [ToIbITKH TAKOT'0 JOKTOPA «A€-
4uTE» IIpodeccopa oOpedeHs! — Bpad U Ia-
IITMEHT UOE0AOTUYECKH HECOBMECTHMBI.

Ha ¢ore npoyux xkepTB TOTaAHTaApPU3Ma
TOABKO «HeKpacusash, xpynkas Cond (Ta-
ThsiHa BabeHKOBa) cyMeAa COXpPaHUTH LIEADb-
HOCTb An4YHOCTH. OHa nobpa, BEAUKOAYIIHA,
TeprieanBa. Ha mpocThle XpHCTHaHCKUE
nobpomeTeAr He IOBAUSAY HU UIEH OTHA-
npodpeccopa, HU MeYTHI O KPACHUBOM KHU3HH,
KaK Obl caM03a0BEHHO OHA HU TaHIeBaAa
IIof 3aTPaHUYHYIO MY3BIKY. A €€ IIPU3bIB
«Hamo ObITH MuAOCEPAHBIM!» OOpaIIéH,
KarkeTcd, IPeX /e BCETro K CETOAHANTHUM
cepeOpPsIKOBBIM — UJIE0AOTAM YHUYTOXKEHU .

3ae3keHHad IAACTHHKA 0€CKOHEYHO Ha-
gapuBaeT meaoauio [TaxmyToBoi «Hanexaa»
B KaKOH-TO MakabpH4ueCKOd HHTepIIpeTa-
nuu. JyTeIl BAACTUTEAD YMOB IIPU3bIBAET:
«Hamo meao neaats!» U nang Bauga c Couet
CHOBa IIPUMYTCH 3a 6€CCMBICAEHHYIO pabo-
Ty, KOTOpasl CAy>KUT UM HpaBCTBEHHOH aHe-
cTe3uel, 3aMeHsIeT CMBICABL, CYOANMHUPYET
KU3Hb. B oxxyunanum Heba B aaMasax — 0L
MOHOTOHHO ITPOKPYYHBAIOIYIOCHd Ha IIPo-
urpeiBaTease ppasy u3 AIOOMMOro ¢ JeTCTBA
duanma JIpo Kpacuyro lanouky»: «Ecam
JOATO-IOATO-ZIOATO...» [Iprpona B o6pase
PaHTOMHBIX OA€HEH CMOTPHUT Ha HUX IIy-
CTBIMH T'AA3HUIIAMH...
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A summer-resort-
type labor camp

Svetlana POLYAKOVA
domo npedocmaesieHbl

VorONEZH CHAMBER THEATRE’S PRODUCTION OF “UNCLE
VANYA” STAGED BY MIKHAIL BYCHKOV, THE THEATRE’S
ARTISTIC DIRECTOR, BECAME ONE OF THE 2017 GOLDEN
MASK’S MAIN NOMINEES. IN THE DIRECTOR’S VERSION,
CHEKHOV’S PLAY WAS A MIRRORLIKE REFLECTION OF

THE LIVES OF THE SOVIET PEOPLE DURING THE TIME

OF BREZHNEVIAN STAGNATION THAT GAVE RISE TO “A
GENERATION OF STREET CLEANERS AND WATCHMEN  —
INTELLECTUALS THAT ESCAPED INTO INNER IMMIGRATION
FROM THE COMPLETE UNPROFITABILITY OF THE SOCIAL
SYSTEM. THE CAST’S MASTERFUL ABILITY TO FIND THE
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arbed wire around
the camp barrack is
decorated with a joyful
string of lights (artist
Nikolai Simonov).
ehind the fence of that
“enclosure” is a nature
preserve designated by
the plywood deer that appear suddenly in the
back of the stage. The conservation area is
systematically being destroyed — the floor in
the barrack is put together with densely
planted stumps, and there’s a wood processing
plant operating nearby. The residents turn the
squalid interior into a semblance of a Soviet
provincial “country residence.”

A fiery retiree Voynitskaya (Tatiana
Sezonenko) is one of those who continue
to worship the government that robs
her. Telegin (Andrei Miroshnikov) —
Waffles, a former war dog (the immortal
words about betraying one’s wife and
Country sound most natural on the lips
of a man, who'd taken the oath). The
nurse (Tatiana Chernyavskaya) is treating
the melancholy characters by constantly
serving them a remedy that is anything
but tea. Uncle Vanya (Kamil Tukaev), a
jovial and charming scallywag, wears a
KSP windbreaker and is a bit too free with
his mischievous hands, unequivocally
soliciting the affection of Helena (Nadezhda
Azorkina-Vasileva came here from Moscow
expressly for the purpose of playing in this
production) — a woman with no sex life, in
the USSR sex simply did not exist, as we
were told. She reveals a bathing suit under
her mink fur coat; her phrase “Don’t look
at me in that way, I don’t like it” after her
dance in front of Voynitsky is a provocative
act, her playing the trumpet and her
massage are on the verge of masturbation.
Her professor husband (Yuri Ovchinnikov), a
man of ideology, turns away from that sight.

Uncle Vanya lacks initiative, he earns
little, and he’s resigned to squeezing
pennies out of an unprofitable economy
together with his niece. He’s a Soviet man,
but he’s also an intellectual who realized
the falsehood of the ideology he served.
That is why he is so drawn to Astrov (Andrei
Novikov), who labors in the name of a
true idea: the doctor’s forest conservation
projects make him a dissident in this
context. When Astrov speaks about the
stifling atmosphere in the professor’s house,
he’s talking about unfreedom, and Sonya’s
“Do not let my uncle drink!” sounds like

“Do not give him ideas!” Any attempts
by this doctor to “cure” the professor are
doomed - the physician and the patient
are ideologically incompatible.

Only the “not pretty”, fragile
Sonya (Tatiana Babenkova) was able to
maintain the integrity of character against
the background of all the other victims of
totalitarianism. She is kind, generous, patient.
Neither the ideas of her father, the professor,
nor the dreams of a better life affected her
simple Christian virtues, despite the abandon
with which she danced to foreign music. And
her call of “You must be kind!” seems to be
directed first and foremost at the Serebryakovs
of today — the ideologists of destruction.

A worn out record bashes out an endless
macabre interpretation of Pakhmutova’s
melody “Hope.” The phony opinion shaper
calls on everyone to “Do something!.” And
Uncle Vanya with Sonya will once again get
on with their senseless work that serves as
their moral anesthesia, replaces meanings,
sublimates life. All while waiting for their
diamonds in the sky to the monotonous tune
of the phrase from their favorite childhood
movie “About the Little Red Riding Hood”
that’s playing on the turntable: “If for a long,
long, long time you...” Nature in the form
of the phantom deer stares back at them
through empty eye-sockets...
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